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Barley Field Steph Harrison  
Orlock Technique: salt etch, Price: £70.00 

"It is not the language of artists but the language of nature one should listen 
to". For Van Gogh the environment was not just as he saw it, it was an 
emotional response to the landscape. His work has influenced my approach 
to the use of line, decorative pattern and the effects of colour on 
composition. My use of bright colour and exaggerated lines is used in an 
attempt to invite the viewer to have an emotional response to the landscape, 
to appreciate and respect the force of life in nature.” 

Just What.... Edward Ferguson 
Technique: archival inkjet, Price: £28.00 

“Just what is it that makes today’s Europe so different, so appealing - A 
tribute to Richard Hamilton (1922-2011 widely acknowledged as the father of 
Pop Art and whose iconic collage ‘Just what is it that makes today’s home so 
different, so appealing?’ (1956) inspired this work.” 

Coast Henrietta Alexander 

“Edvard Munch is the inspiration for many of my woodcuts. I enjoy combining 
the beauty of nature with the tactile qualities of wood, making use of grain.” 

Winter  Catherine Thompson  
Technique: Salt Etch Price: £120.00 

Edvard Munch 1863 – 1944 
“I was introduced to the work of this Norwegian artist at an early age, when 
on the frequent visits to my grandparents in Oslo, we were taken to the Oslo 
National Gallery, the Munch museum and to see the murals in the Oslo Town 
Hall. At first I was captivated by the colour, draftsmanship and narration of 
his vast canvases. Later I discovered his lithographs and woodcuts which 
have a wonderful strength and simplicity, and are often mirror images of his 
paintings. Throughout all his work, his drawings his paintings and his prints 
there is a clarity, a boldness, a strength of mark making and brushstroke 
which I so admire, and endeavour to bring to my work.” 

Seacourt is an artist print studio located at The Centre for 
Contemporary Printmaking in Bangor, Co. Down, Northern Ireland. 

The organisation delivers its aims through three strands: Art, 
Participation and Research. 

www.seacourt-ni.org.uk   info@secourt-ni.uk    +44 (0)28 914 60595 
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My Matisse Helen Roberts  
Technique: collagraph, Price: £50.00 

“This is my version of Matisse's image of Icarus, from his groundbreaking 
book "Jazz", published in 1947. I have been somewhat obsessed with the life 
and work of Henri Matisse (1869-1954) recently, in particular with the vivid 
"cut-outs" that he produced towards the end of his life. At this time he was ill 
and often bedridden or in a wheelchair and he worked by cutting directly into 
coloured paper with scissors and having an assistant assemble the 
composition according to his precise directions. My obsession stems from an 
exhibition on his cut-outs which I saw in Ards Arts Centre. I was drawn in by 
the vivid colours and the deceptive simplicity of the forms, fascinated by how 
Matisse used such "simple" images to convey so much. I did some research 
on his work and found that I was particularly captivated by his depiction of 
Icarus.” 
Pour Un Homme Seul James Moore  
Title: Technique: archival inkjet, Price: £50.00 

“The title is a reference to "Symphonie pour un homme seul", a Musique 
Concrète composition by French sound pioneers Pierre Schaeffer and Pierre 
Henry. It was first performed in concert on 18 March 1950. 
Schaeffer commented on the piece: "The lone man should find his symphony 
within himself, not only in conceiving the music in abstract, but in being his 
own instrument. A lone man possesses considerably more than the twelve 
notes of the pitched voice. He cries, he whistles, he walks, he thumps his fist, 
he laughs, he groans. His heart beats, his breathing accelerates, he utters 
words, launches calls and other calls reply to him. Nothing echoes more a 
solitary cry than the clamour of crowds". 
The idea of the "homme seul" is also a major presence in the paintings of 
Bacon and Giacometti; the writings of Kafka and Beckett; the films of 
Bergman and Antonioni and many other Europeans. Artists whose work I find 
continually inspirational.” 
Beyond the Veil Clinton Kirkpatrick 
Technique: monotype, Price: £200.00 

“Clinton’s painting and printmaking focuses on the juxtaposition of inhabiting 
different places within one’s own mind alongside a daily reality. He explores 
the relationships he encounters with space/place and then expands on the 
reality of the environments experienced by introducing characters and objects 
of the imagination. The resultant works are an ambiguous dialogue between 
reality and fantasy with the ephemeral and intangible aspects of lived 
experience transformed into an exciting and colourful visual form that have, 
often, transcended geographical realities. Clinton is greatly influenced by 
artists such as Otto Dix who is an important 20th Century German artist. 
Looking at artists like Otto Dix has helped Clinton to solidify his place in an art 
world and it has helped him to express his own works of art.” 

Wallflowers Kathryn Marshall  
Technique: photointaglio, Price: £85.00 

“The History of Western Art has been an ongoing influence on my art I am 
particularly interested in the role of women in European art. In response to 
the theme, I have chosen two female artists of the 18th century,  Mary Moser 
and Angelica Hauffmann. Despite the constraints of their time they managed 
to pursue careers in art. Mary Moser was noted for her flower painting and 
Angelica Hauffmann was a famous portraitures.  My image refers to a famous 
painting by John Zoffany,  " The Academicians". Moser and Kauffman were 
both members of The Royal Academy yet were not allowed to attend male life 
drawing classes. In Zoffany's painting they are shown as two small portraits 
on the wall.  
I have decided to place them firmly in the spotlight. Wallflowers for most of 
the History of Art, they have at last been recognised for their work.”   



Psychology of Beauty Technique Elizabeth Donaldson 
Technique: relief, Price: £80.00 

“Plato’s early philosophy on beauty is described as “property intrinsic in 
objects” measured in “purity, integrity, harmony and perfection.”   
My artistic practice in the main, is a response to Western ideology and 
modern conditioning in relation to what constitutes female beauty, dealing 
with themes including self-identity, femininity and prejudice. ‘Psychology of 
Beauty’ combines rose imagery, a flower synonymous with beauty and female 
sexuality with abstract female forms which challenge the Western ‘Ideal’. 
Picasso’s ‘Women at the Seashore’ with its abstract female forms, solid blocks 
of ink and moving intersections which makes it chaotic yet clearly readable. I 
hope to create a similar dichotomy in my own work.” 

The Ring Nebula William Bogle 
Technique: aquatint, Price: £70.00 

“The inspiration for this print comes directly from Albrecht 
Durer’s engraving Melancholia I.”  

The Mummy 1932 Robbie Bower 
Technique: salt etch, Price: £40.00 

“H.R. Geiger is the main influence on my practice, although German 
Expressionism is also a factor. The 1930’s horror films such as Frankenstein 
and The Mummy establish their atmosphere using lighting pioneered by 
expressionist film makers such as Fritz Lang.” 

Times Relentless Melt Angela Darby 
Technique: archival inkjet, Price: £100.00 

“Things aren't just visual. They are sensations of physicality". – Phyllida 
Barlow 
Her constructions are often crudely painted in industrial or synthetic colours, 
resulting in abstract, seemingly unstable forms: the seams of their 
construction are simultaneously revealed and concealed. Often appearing 
unstable and ephemeral, Barlow’s work constantly reinvestigates the 
possibilities of form, mass and volume.” 

Wheatfield's I Diane Cowan  
Technique: monotype, Price: £55.00 

“I have chosen Vincent Van Gogh as the artist who has had an influence on 
my art. Had it not been for him I may never have had an interest in art. 
When I first saw his landscape paintings I realised how much emotion there 
was in each brushstroke which in turn triggered an emotion in me. For me, 
that is art. For the viewer to respond to your work with emotion, any 
emotion, is a wonderful thing.” 

Through Ned Jackson Smyth  
Technique: lithograph, Price: £125.00 

“Constantin Brâncuși’s pure sculptural forms have been a 
recurring factor that has influenced my approach.”  



Egon Again Robert Peters  
Technique: drypoint, Price: £50.00 

“Austrian Egon Schiele is one of my favourite painters and was a huge 
influence on my early work. In homage to that memory I included an 
adaption of one of his self portraits in a recent series of prints exploring the 
public funding of art.” 

Cesar I & II Deirdre McCrory  
Technique: viscosity etching, Price: £195.00 each 

“Spanish Artist César Manrique 1919 -1992 born in Lanzarote was an artist 
and an architect. 
Manrique had a major influence on the planning regulations in Lanzarote. The 
Cactus Garden, designed by Manrique, was the source of inspiration for my 
prints.” 

A Sample of Saturn’s Moons Lyndsey McDougall 
Title: Technique: fabric transfer, Price: £125.00 

“I met Laurent Pellissier, an Italian man living in Paris, in 2011, we instantly 
connected artistically and have exhibited together almost every year since. 
Like me Laurent is a hoarder and collects anything that carries a trace of a 
person. However its Laurent’s interest in rituals that has influenced me most. 
When I was printing this piece I thought about the ritualistic nature of 
printmaking, the preparation, the technique and its repetitive nature.” 

Greyabbey Bay Glenn Mills  
Technique: photointaglio  Price: £45.00 

“The work of Norman Ackroyd has been a source of influence on my recent 
work. Ackroyd's monochrome landscapes, constructed from abstract, tonal 
shapes influenced me to study tonal variations to create depth, form, 
structure and atmosphere in my prints, using only variations of black ink.” 

Just Like Starting Over Lucy Turner  
Title: Technique: screenprint, Price: £190.00 

“Inspired by Matisse who is known for his dramatic use of colour his fluid and 
original draughtsmanship. I specifically was inspired by his use of decorative 
patterns in an interior setting and his application of paper collage    

The Proof Donall Billings     
Technique: salt etch, Price: £45.00 

European literature, art and the authors and artists lives that have created 
these works are of huge influence on me. I have chosen Mary Shelley’s 
Frankenstein as a source of inspiration as her travels and encounters 
throughout Europe inspired her imagination to write this novel. My interests 
are in travel and new experiences and I consider travel and exploration to be 
of benefit and importance to individuals and a human right. Of course not 
everything is black and white and the Frankenstein novel is one example of 
writing about the human condition. The technique used in the process of this 
etching is known as ‘Salt Etch’, it allows the ability to achieve lights, darks 
and everything in between.  Elements I admire in European artwork and 
writing.” 


